ResiivaA

A Classic of Spanish

ONE BY ONE
THEY DIED!

Piece

by piece & = Horror Cinema Revisited

th Article and Interviews by
e . | MICHAEL ORLANDO YACCARINO

bodies
vanished!

NTHE DEAD OF NIGHT, ADESPERATE,15-YEAR-OLD GIRL
escapes the confines of a female boarding school, some-
where in provincial France. She is to meed her illicit kover {the
headmistress’s son) even though she has been severely for-
| bidoen o do so. Their plan is to fiee from this dreadful prison, to
...AN ADVENTURE : begin a new life together. A rendezvous is 1o take place in the
IN SHEER darkened greenhouse where, during the day, tight-corseled girls
tend to poisonous plants. She quietly enters the glass structure in
TERROR! search af the boy who will fulfill her destiny. Then, without a sound,
a shadowy figure looms up behind her. As one hand of the intruder
mulfles the unfortunale git's screams, the other plunges a dagger
into her iluttering heart. Then the delicately sad melody of a music
box fills the greenhouse as the murderer rocks the limp body in his
deadly embrace....

Just aver 30 years ago, director Narciso lbanez Serrador was
shooting this scene lor his first flm. La Residencia (1970), in Spain,
where it would become an instantaneous and long-running suc-
cess. The foliowing year, American Intemational Pictures would give
the film its U.S. premiére, crudely retitled as The House That
Screamed (ak.a. The Finishing School) in an ediled, dubbed ver-
sion, as the drive-in second feature to the schlock opus The Incred-
ible Two-Headed Transplant{1971). The film received mostly nega-
tive notices here. During the past few years, it has appeared, occa-
sionally, on late-night television in an even more severely edited

form. In the United States, many horror film enthusiasts have never
even heard of this motion picture at all. And that is a genuine trag-

edy, for La Residencia is a masterpiece of the genre.

Highly reminiscent of an elegantly cruel piece of Viclonan erotica,
the taut screenplay is based upon an original story by Juan Tébar,
L|LLE PALMER Smidm and adapted by the director under the pseudonym of Luis Verfia
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NARCis0 13AR NEZ SERRADOR - LUIS VERNA PENAFIFL &2 R i’ P schoal for girs,

phiitfcl many of whom, as their headmistress Madame Fourneau (Lili
wems o WALDO DE LOS BIOS = PANAVISIONS wovaLan S . 4 i : B 1
an ANABEL FILMS provucrion eieased by AMERICAN INTERNATIONAL picrunes .. Paimer) notes without overstatemeni, have "ol led exemplary

T S i P lives.” Actualiy, the place is a convenient disposal for undesirables
by their families, provided Fourneau is paid the reguisite tuition in
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taut screenplay is based upon an original—
m‘“ ~ story by Juan Tébar, and adapted by

advance. it is not surprising that these “students” are often very disobedi-
ent—they have even unsuccessiully tried to poison her. So, Foumeau
must somelimes practice harsh measures to mainiain order. This migh
include periods of solitary confinement, spiced with a thorougn whipping
for good measure. But Fourneau appears to relish the rigors of her pro-

director Narciso Iﬂamaz Serrador,

B
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or &l of the headmistress's efforts, little is accomplished in the
way of refining her unruly pupils. This is displayed through a con-
tinual contrast between the girls enforced domestication, and their
own rebellious behavior: During evening prayers, a particularly
disobedient student (Pauline Challenor) is flogged in a cefl reserved for

fession, sometimes even lo an urhealthy degree. Not unexpectedly, sev-  soltary punishment. As the spinsterish Mademoiselle Despres (Cindida

eral of her charges are reported to have
escaped—but this proves to be not en

tirely true. Into this sefting enters Teresa
(Cristina Galba), Although better behaved
than the others, it is later discovered thal
she is concealing a questionable past
of her own. Soon enough, she becomes
involved with Luis (John Moulder-Brown),
Foumeau's son, whose lile has been com.
pletely dominated by his mother. Indeed,
Teresa s not the first of the giris with whom
he has become secrelly acquainted.
Aware of these clandestine meefings,

Fourneau reprimands him repeatedly. For she wil not allow him to wasle
his future with any of the guttersnipes under her command. Inslead, Luis
must find the kind o! strong and capable young woman Fourneau herself

Was Once, many years ago.

Top: Madame Fourneau [LIN Pakmer) is aboul 1o uncover ihe ghasily
gecrel of her finishing school. Abgve: Director Narciso ibifez Serradoy,

Losada) conducts a routine ballet exer-
cise, one of the soon-to-be-missing girls,
Isabel (Maribel Martin), furfively meets
Luis. During a needlepoint lesson, an il-
licit love scene takes place in a nearby
bam belween a student and a laborer.
While Teresa is agonizingly interrogal-
ed, she is forced o serve a proper tea.
And while cookery skills are honed in the
kilchen, another girl plans her escape.
Teresa's tortured existence worsens
when she becomes the target of Four-
neau's chief lackey (Mary Maude) and a

sadistic group of Sapphic uncerlings. Finally, she decides o leave,
herseli, and take her chances on her own. But, while atlempling to es-
cape through a window, Teresa encounters the unexpected. Later, Guring

the fim's unforgettable cimax, the terrifying truth is revealed when =
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Above: While evening prayers
are being =aid, darker doeds—
fneluding the whipping of @
*dilficul{” studeni— are being
commitied inLa Residencia. Lefl,
tap: A rare, light-hearfed moment, as
the girlgenihusisslically unpack a r
new siudent’s clothes, Lefl. boltom:
Madame Fourneau (LiTli Pelmer, lefi)
looks on as one ol her siadents
frapares for o secref reRdervous,

Madame Fourneau investigales the disappearance of one of the girls. This leads
the headmislress lo the building’s eerie affic, which containg the broken relics of
her son's repressive chilthood. Within a small room, she is shocked to be greetad
by Luis, who proudly presents the results of his murderous efforis—a jigsaw
corpse, consisting ol peces from the messing girts who mos! resembie his mother.
Fourneau looks on, helplessly, al the decaying. mutiated body, just as much the
creation of her own domingering love. The film ends with Luis locking his mother
alone in the homilic chamber. Then, through the boftad door, her son requests,
“Teach her lo take care of me like you do.” Tha final image is that of Luis's calmly
insane smile, as Fourneay screams his name in uiter homor.

urety, by loday's ciché-ridden standards, the plot of La Residencia

could be considered somewhat predictable. But the real genius of the

work ligs in the consistent quality of its performances and technical

elemants, |t is specifically due to these aspects thal the film buikds to
such a genuinely frightiening finale.

Without question, the authoritative and multilayered performance by film
veleran L Paimer, a3 the doomed headmistress, is the fim's comersione. She
presents Foumneau as 2 woman whose outwand rigidity masks an obsessive
need to control all that is arouned hes. lronically enough, itis the characler’s own
“singere, but damaging methods of discipline that are the calalyst of the story’s
grisly secrel. Palmer i supported by an international cast of young aclors, who—
aithough many of them were unknown novices at the time—are all completely
convincing. Mot surprisingly, several would go on to star in other notable homor
features after the making of La Residencia. Gristina Galbd would respectively
unravel a giaflo and flee rampaging zombies in Massama Dallamana’s What Have
You Done to Solange? (a ka. Das Geheim-nis Der Grunen Stecknadef, 1972)
and Jorge Grau's No Profaner EI Suefio De Los Muertos (ak 2. Breakfast at
the Manchester Morgue, 1974); as a possessed musderess, Mary Maude came
to exterminale a mad wax scuipior in The Crucible of Terror (1971); John
Mouider-Brown would batile the undead in Vampire Circus (1571) for Hammer
Fiims; and, in the surmeal Spanish shocker, La Novia Ensangrelada (a.b.a. The




Blood-Spatiered Bride, 1372), Maribel Martin would fall under the bloodthirsty
spell of a female vampire. Because of the language disparify between the aclors,
La Residencia had to be dubbed, in ordar b create alternate Spanish and En-
glish-language versions of the film. Utiizing both Palmer's and Moulder-Brown's
real voices, the carefully ex-

a clock spring which she herself later unwinds. Near the end of the film, Madame
Fourneau chances upon her son's childhood rocking horse, now covered in peel-
ing paint, bobbing to and iro near a recently disfiqured corpse.

An intriguing document survives, regarding the imporiance of La Residencia
to its creators. I appears tobe a

ecuted results do not greatly
lessen the film's impact—an ele-
ment which was appreciated by
many of its crilics.

The fim cost 28,000,000 pe-
setas to produce {cumently, the
equivalent of approximately
§185,000), a relatively sizable
sum for a Spanish production of
its kind, at the time, But this rela-
tively large budget is evident in
every aspect of the film's encep-
tional preduction values. This in-
cludes magnificent cinematogra-
phy, by Manuel Berenguer, which
evokes a decaying, menacing
world of vibrant colors. A lushly
ofchestrated musical score, by
Waldo de los Rios, is unusually
rich. Especially memorable is the
sensuously metancholic waltz which frames the film. In addition, the score en-
hances the tension-filed scenes tremendously, as it becomes increasingly em-
bellished with eerily synthesized sounds and a chorus of moaning voices as the
proceedings become ever mare unnerving.

Basides its [ferate seript, the namative of La Residencia is advanced equally
through the skifful exacution of all of its visual elements. The period costumes,
by Vitin Cortezo, are accurate in defail and appear believably Tved in.” More
important, they help to tefl the story, as well. Madame Foumeau—as well as
Irene and her wicked team of subordinates—is always immacidately groomed,
and bound into a starched blouse and full-length skirt. It is only near the fim's
conclusion—when the ruination of Fourneau's dominion has become evident o
all—that her usually well ordered appearance begins 1o come undone.

he enfire fim uniolds in and on the grounds of the

forbidding mansion which houses the school. De-

signer Ramiro Gémez explained his concaption for

the setling: 1 used the Neo-gothic 3s an architec-
tural model. Although outdated at the fim's fime perind, it
was still applied fo such sumpluous howses as the Doarding
school building.” What is striking about the sets is their real-
istic, grimy appearance. Enhancad by dusty windows and
gobwebbed cailings, the bedrooms, dining hall, and class-
fooms are water-stained and deteriorating. A recollection by
Cristina (Galbd attests to the power of Gomez's thoroughly
helievabie sets, “Throughout the shooting of this period film,
I 5till remember eafing with the cast in the studia dining room,
and beligving we had a/l gone forward in fime io enjoy a meal
in the 1960s."

Throughout the film, the theme of dominafion is sirangth-
ened by the inclusion of props representing various imple-
ments of control, In this way, La Residencia bacomes an
object lesson in those things thal repress, a5 careful atien-
tion is given to keys, locks, and corsets, In fact, the last note
of the musical theme, during the opening credit sequance, is
visually and aurally punctuated by a close-up of the massive
lack being fastened upon the school building's front gates.
Furthermora, props are used metaphorically in several in-
stances. While Luts is being lecturad by his mother, ha londles

The finishad st based on a production skelch (see balow) by Ramiro Gomez for La Residencla,

promotional piece, intended for
English-language industry mem-
bers only. What follows is an ex-
cerpt from that never-before-re-
vealed material:

“It &5 our infention that The
Finishing School will be, for
us, & slepping-stone from which
we can break into the intema-
tional market... The present Span-
ish film production considered
as ‘commercial”is created solely
for the intemal marke!.. Few, very
few, are the films which, in the
entire hislory of the Spanish cin-
ema, have gained normal box-
office takings in foraign cine-
mas... [The Finishing School)
has been made in an atiempt to
combine arlistic success with
the commercial. We know that this is very difficult, but, if we sucoesd, we will
have won the first great battle.”

To undersiand this sincere testament, one must be aware of the state of the
Spanish film industry 30 years ago. Sill under the repressive Franco regime, the
majority of productions being made were frivalous comedies, featuring enough
indigenous humor to render them unmarketable for foreign exportation. But the
Spanish press knew, immediately, that La Residencia was an extraordinary work.
A reporter from Madrid stated, optimistically, in Variety, *As a whole, the picture
shautd do well internationally, thanks fo its tight story, good direction, and compe-
lent acting.” Although, as already stated, the film would prove this appraisal true
for its release in Spanish-speaking couniries oaly. When the trimmed, English-
language version was released elsewhere, nofices were middling, at best =

This production design skeich by Ramiro Gamez served 25 the lempiate for the finished et (sae above),
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The New York Times labeled La Residencia as epid,
not divertingly chilling fare," while the New York Dally
News dismissed it as a “dubbed piece of gibberish.”
This i hardly surprising, since thal prind deletes sev-
eral key sequences necessary (o the fidm's suspense-
building structure and overall lagic. Of course, also
10 be taken into account is the longstanding preju-
dice against the hoerar lim, in ganesal, by the press,
let alone those of fareign origin. This negative com-
mentary may have assisted in branding Serrador's
film a5 an unsatistactory and even misogynistic work.
As has occurred with other underrated works of the
genre, such unsupporiable critiques are later profif-
eraled only in fim bocks, written by negligent authors
whose incompetent evaluations hinder the reassess-
ment these films desenve. Forlunately, wilh the pas-

sage of ime, La Residencia is aaming the wodid:
wide reputation ifs excelience warrants. This is due
10 a recent appreciztion for the Eurapean hatror film
in general, and the availabdty of fully-uncut versions
of these works on videe, laser disc, and DVD,
Three decades ago, Marciso Ibafiez Serrador
created a film which benefited from a combination
of his technical experise in visual media, and a love
for the classics of faniaslic fiterature. Bul, even
mareso, the masterwork which resulied is evidence
of an ardist satisfied with only the best, from himself
and the equally talented actors and craftsmen
necessany to achisve if. Their consummate alfance
created La Residencia, undoubtedly more than
worify enough to be enjoyed for another 30 years
1o come, Q

White searching for 2 missing student, Madame
Fourneau (Ll Palmer) uncovers something far worse.

An Interview with LA RESIDENCIA Director

NARCISO IBANEZ SERRADOR

By MICHAEL ORLANDO YACCARINO

RRGISC IBANEZ SERAADCOR—EORN IN
Montevideo, Uruguay on July 4, 1935—in-
heriled a passion los the ans fromia kang
line of thespian ancestors. [n/fact, he be-
gan his career as an actor before slarling a profes-
5ion a5 a writer and director. During the infancy of
Spanish television in the 1950s. he nol only leamed
his craff. but afso helpad 1o define the medium.
throwah years of delivering high-quality prociclions
Although
- known
ouiside ol
the mdus-
Iry. loday
Serradoris
a greaily
respected
and power-
fulbigure in
the Euro-
geEn lele-
VISION COm:
muniky.

—

with'an im-
pressive
st of major awards gamered over & 40-year pen-
od. His only iwao films. La Residencia and ; Quien
Puede Matar A Un Niro ?t Who Could Kill A Child?
aka Island OF The Damned. 1975 were enor-
mously successhul in:his own and otfer Spanish-
gpeaking counires. Known alfechonalely as Chi-
cho,” he has been the president of the Madrid-
based television production company Proinlel, 5.4
lor- many years. Here i an exclusve inferview.

o0 FILAFAX

Director Narcise Ibavies Serrador.

ONE BY
ONE
THEY
WILL DIE!

Madame Fourmeauy prepares e girls for thedr sihawer in ihis bty card scone from ihe American retease of La Residencia,

Senador discusses La Residencia. a milesiong in
an extensive and still aclive carger

FAX: How did pour woek in Spanish letevision lead 1o
the development of La Residencia, your first film?
SERRADOR: In Argentina. in 1358, | had crealed 2
series, called Theller inwhich classic shart stories of
suspense were adapted for lelevision. We chose lales
by such great authors as Poe. de Maupassant.
Lovecralt. and Stevenson. as well a5 several ongingl

ones whilien by mysell. Those programs weng very
successhul in Argentina where they were broadcast
under the general hitle Obras Maestras Del Terror
i Mastervoms OF Terror. [n fact. im 1950, | wrole the
screenplay for. and acled i an Argentinian film of
e sama name. based on the senes, which feaured
e Poe stories. Later. in 1963, | traveled to Spain
where | presented a simitr formal, quile suctess:
Iuky. for Sparash lefewision {TVE). this lime under



the title: Historias Fara No Domir | Stones To Keep
You Aware). The senes’ success meand thal vanaus
p-‘ndl_n"e offered me Ihe ¢hance [ while and dwect
asiaey for the cinema. In 1969, | deckded to doil, and
thal is how La Residencia came aboul

FAX: La Residencia was an enormous SUccess in
Span—even winning you Ihe Antonio Barbera award
for the best first work by a direclor. Bub, in the Unied
Stales. it was inappropnately released as a dove-n
double fealure with a much lesser im. and récaved
mixed reviews. Were you invalved in the fm's dis-
tribution in the U.S.. 2 couniry whene your work is

File-known?
SERRADOR: | wrote and deecied La Residencia
bat | had nothing 1 do with s dislrbution. At the

bme o its reease. in 1970 S{.‘:*U‘ CINeMa was frac-
I.C.E,P*'}"'"I'f North Amenca. sothe | l'i‘}..-&.’l
dstnboted and bady promoted I":..m in Span
sirspeaking Certral and Soulh Amenca, il was a
great SLCCess, SICE MMy WOrks 0N lelevison were
and are well-known there. The ramainder of my en
deavors have much more 19 do with leleision than
the cinema. and 50. mj name i5 lamakar among in
dustry professaonals in Europe
FAX: Although La Residencia was lauded lor its act
ing and lechnical achievements. il was condemned
farits viclance and leskéan overtones by the Enghsh
kanguage press. Many of these alemants ware de-
leted from the AIP release, How do you raspand 10
such enlicism and censorship?
SERRADOR: | must begin by tebing you that this 1§
the tirst time | am hearing that the film hadbeen cul-
something | find v[r-;ﬂs ressing. So, since | amnot
--“—'!, Familiar with this alterad version. | do nal know
which parts ol La Residencia have bean censored
Wizt 1 can say is that, in 1870, the film reached the
height of wha! was lhen permiied. as far as el
cism was concemed in Span. Bul, regardng the

violence_well, in this country, wih its long history ol
iloocshed. nobody pad 100 much alienlion 1o the
scenes one maghl call “excessve

FAX: And how wou'd the sexual elements in La
Residencia compare 10 oter fims mage af the hme
in Spain and elsewhere?

SERRADOR: As r 35 erghicism d so0n
be surpassed by the other fims, in all countries. Fur
thermose. | wou d rol classily La Residencia as an
openty eratic fim. Sex is something whech | deliber.
ately used to flavor the film—ihal is, lesbianism is
sensed. but not aciually shown. [ am ned in tavor of
depacting crugely erolic scenas

FAX: How do you respond 1o criliques We the folkow-
ing by the Los Angeles Times. 1l ever there was a
mcvie that rated an "X, The House That Screamed
i5 it .asadist and masochist's delight. ... or, Tnom the
New: York Darly News, “The direclor milk's the kes
bian thing lor all ils worth."?

SERRADOR: It could be that, i 1970, It was a Him
ahead of s teme: Bul | centamly don't think 7 would
be reclassified as an "X loday

FAX: All ol !"E perdormances i the fibm are excel
lent. What was your experience wining wih Lilk
Paimer?

the film Wiy

EURDPEAN LOCATION
FILMING PROVIDES
BACKEROUNDS

SUSPENSE & HORROR
FEATURED IN MEW
LOCAL FILM STOR!

“HOUSE THAT SCR
FILMED IN K
JUEAKS

ATTIC OF SPANISH VILLA
IDEAL HORROR SITE FOR

w
mﬁm GaEg and Mary blasde
18 “The Hause That Sowamed.”
Amdtiiet  Mbemalans s  saw
poram shother npming
a1 ihe Thast.

PU BL.IGITY

T -

LILLI r'-'n't'l'.f'f. A
STA MUST
N SETS

TOF SPANISH TV DERECTOR
DEBUTS: IN THEATRICAL
HORRDR "H...PF_H SE FILM

§ ihr
of daspprarsaces o
ab wlory o

A page from the American International Piciures pressbook for La Resbdencia, now refited, The House That Screamed.

SERRADOR: Wonderful, Li¥i Paimer was an exira
prdinary aciress—and you know that | come fiom'a
lamily where here are live generalions of aciors. |
think actors form-a special race, You see. even il we
are meeking for the first time. of 3 'am iane barriey
may separale us. fhis bong allows us 10 understang
each other easiy, m 5:.1’““ all hat
FAX: How close was the inighed fim

1 ko your oognal
P
AN R AT T

SERRADOR: Belore | slart o diect anything. whether
for television or the cinema. | carelully study what |
am going 1o underlake. Even al Ihal eary sfage, |
praclically see the program for the bim by projeciing
il in my own imapination. In fact, [ don't just see il |
heat §, as well: the music, sound eflecls. sdences—
which are all media for expression, as mportant as
mage isell. Afler this, all thal's left to

do is o make il So. |f the recull is negative. 115 =
FILMFAK 51
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not becausa | have made 3 bad fim, but because |
emagined # badky 10 begn with

FAX: Which glemenis o 1 the fim st plaase you?
SERRADOR: | feel that several aspects of La
Fesidenciy reman very strong—ihe overal amg
sphere of the tim—several specific moments, for
example: the contrast played out betwaen the pray-
ing and whipping scenes, and the way in which the
Do murders are dealt with. Hene, | bebeve | may have
used the slow-moton technigue in such a scene be-
fare Peckinpah did

FAX: The ook of the fim is one of its many oul-
stanging ponts. The reasm of the unkempt clothing
and decayng Doiding help 10 add suspense. How
much of thes, as well 25 ofher prodiction elements
Were you invoived in?

SERRADOR: The fim's “look” was ..i:'mec fhanks
1o learmwork, camed out as much by Viin Cortezo m
fhe costume design as Ramiro Gomez, who planned
and conslrucied the sels. As far as editing, music,
and cnematography are concermnad—in the same

VEN THOUGH BRITISH ACTRESS MARY
chosen

Maude was only 20 years old when
or the pium role of rene in La Residencia

iead in a new TV advanture s

grs. Il was mmmegiately aller complabng IMree Sea
5005 0f the show tha! | was asked 1o apddon i L)
Residentu

.F.hx |I|' 3l wat |

MAUDE: Az

e "

-

E5..In 3 hRe
2t was nod anogeiner Cie;

e sl |
W35 (35D

An Interview with Actress

Mary MaupE

By HrCHﬂEL ORLANDO YACCARINO

way a5 al the other procuchions | hawe done—my
sugoestions wene foiowed very ciosely

FAX: Which Mmmakers and artisis have inspired
you the most?

SERRADOR: Regarding my television work, | con-
Sides mysell to ba a "sel’-made man,” having stanad
a8 a young man in the medium, which, isell, was
oy just beginning at that time. The significant infiu-
ences on my work have been, above 2% else, Merary,
and | could give you a long list of tavorite authors
siretching from Poe to Dostoeveky, and O, Henry 1
Bradbury

FAX: Do you feel that your arsiny has haen nfluen-
%l ko fmmakers in your own and ofher counries?
SERRADOR: | think hat both La Residencia and
¢ Quien Puede Matar A Un Nifio? have influenced
some producirs. but | don't feed it would ba right 1o
mention hem, becauss | could be wiong. On the
other hand, the majonty of my televisicn work, has
had a decisive influence on talevision scripl-
wrilers and direc-

s, both m Span and Latin Amenica
FAX: Are there an'r, u-r:n.-m‘.m 0! mever-rezied
6CS N yOUr C2
SERRADCR: No lr capable of peting down 1o
wrk on 2 progect only if I'm absolutedy sure hat it wil
be brought lo completion
FAX: Are you curranlly working on any new pro-
dudtions?
SERRADOR: At the momend, | continue 10 produce
Uno Dos Tres—a grea! game show on TVE—which
has been beoadeast for nearly the past 30 years. It
is, without doubd, the mast popular program here in
Span. The program is aiso beng produced 5M1.a
neously m England. Portugal anjBeq:.r" Addition
ally in Spain, | have released several new lelevision
series more recently, such as Hablemos de Sexo
(Let's Tak About Sex), a program about sexual edu-
cation; ;Luz Figga’ | Red Light!, about the dangers of
orugs and other addictions; and Wiaky-Waky, an eco-
Ingécal show about different animals, as well as oth.

Ll

frene (Bary Mawde) imvestigales the murderous pongs-on w1 La Residencia

FAX: An
MAUDE: Aiter 21 of the migngr bmng had been i

i) whese was if she

r.ﬂl

l.'lM.IDE Not a1 firs!. Bul | decded, early on, that leamn
§ of paramounl imporiance in o




ers, Fortunately, all of them have achieved
greal SUCCEss.

FAX: Regarding the making of La Res-
idencia, ara there any parficular incidents
that remain with you?

SERRADOR: When Lilli Palmer first read
the script, she said that there were three
sequences foo many. When [ reviewed the
ones in question, | reakized that she did nol
appearin any cfthem. So, | thanked her for
her advice, but told her | planned to shoat
them anyway. And 50 | did. But, when | saw
the whale film practicalty finished, | got rid
of thase three scenes. It was only then that
| reafized just how clearly superfiuous they
actually were—of course, exaclly as my
tear, admired friend, L Palmer, had al-
ready indicaled.

FAX: In closing, are there any thoughts you
would like the viewer to be aware of in experiencing
La Residencia?

o get . | now knaw this 1o be a faleni not found in
miany more intemationally famous direcions,

FAX: Your periormance in La Residencia is unforget
tahle. Was the rode of rene concened s complexdy as
you 50 indehbly porlrayed hor?

MALDE: Thank you. Yes, lrene was pretly wedl gevel
oped. on paper, for the most part, Thalis 1o say. she
was wiillen 25 a thoroughly nasty piece of wark, But |
tried 1o explone the reasons as bo why this was the
case. | saw al! the gurls al the boarding school as
soniety’s rejecis—survivatol (e fillest reigred among
them. And lrene was not only Bt but intelligent and
very bored: 35 well

FAX: Asather lethal combinaten, I'd think.

MAUDE: Absolutely. In acdition, 1 ined 1o show thal
Irene was also vulnerable and, in many ways. expioit:
ed by the headmisiress o dominate in her place
FAX: Was it enjoyable work. embodying tha vilainess
of the pieca?

MAUDE: Ch. mos: defindely! I was (he lirst ime | had
played & ‘baddee” and discovered quickly what fun il
is—and, [ & cartan exten], sasier

FAX: Even 50, you were capabée of giving her 2 great
degree of psychological depth al the same ime.
MAUDE; | atlempled 1o bring 1o rene a leeling of des-
peralion—much as | wotld imagine & present-gay,
leenape gang leader might feel. lreng made (he rules
and, within their confext ey had a certain hongr—
v if these laws ware-fundamentaly Hlawed and un:
acceptanle fo mainsiream socely,

FAX: Serrador spoke very highty of Ldli Paimer’s pro-
lessionalism. Whal was your expenence warking wih
her?

MAUDE: Lill Palmer was a shadowy houre. She did
nol concern hersell with the olher aclors and, 25 | re-
merber 11, | probably had only one o [wo conversa-
tions with her guning the whole production. She was
always elegant, pleasant: and rather 2lpol and. look:
Ing-back on ol 'passiply donely. | might add that she

A Strang

g SR (e by one they died....
- . piece by piece

-t the bodies

~ ' vanished!

e

SERRADOR: It was a very posilive experience
since, although it was my first film, it ran for 13 months

commanded greal respect from Serrador, which was
1 marked coniras! [0 Row he behaved with: every-
ong else,

FAX: As you: know: Doth the Spanish and English-
language versions of La Residencia had to be
deiobed. What are you thoughts regarding his?
MAUDE: Both Spain and Itaiy have—or aid at that
lime—a diffesent attdude loward dubbing than ours. It
was consudered nof only necessary. bul possily. an
advantage, 25 oppdsed [0 a necessary ewl. Lnketu-
nately, | dd no! dub my own vorce, a5 [ was warking on
sormething else 3l the time. | reqret this. a5 1 leef thal
oy hall the performance is mine: 1t my understand-
ing that the English dub was not very good. Bul. hen
again. ihe Spanish one wasn't much eithe.

FAX: So. then. you have seen 1he finishad fim?
MAUDE:; Only once. at the Madrd premiere, And thal,
as you know, was 30 years ago

e Kind of Girls School!

at the Roxy cinema in Madrid, where it
premiéred in February of 1970, thus becom-
ing Spanish cinema's best box-office suc-
tess. Bafore it opening, nobody among us
couid foresee that it would become so
popular—even | reached the point where |
began 1o have doubts about the finished
fitm, For this reasan, | have subsequenty
thought that it is better to be led by ane’s
pwnintuition than by others’ cpinions, which
can ulimately confuse the message you
want to bring o the audience.

FAX: I'm sure | haven' touched upon ev-
enything you would like to say about this
marvelous film.

SERRADOR: Firstly, | would like o thank
you very much for your interest in this old
and much-loved fim. But secondly, although
you felt me that you are sure | have not said
all | wanted to, | am going 1o finish by telling you
something...your intuition has failed you! 0

which gamed me the reputabion as, “Mana. v enes
mas Espanols gie as Espanolas!

FAX: How did you career progress alter Iha making
of La Residencia?

MAUDE: Dauring the five years Ioliowing I, | appeared
in many lilms—besides the majonty. which were made
in the LK., there were hwo done i Spain. one
France; 2nd one in the USA

FAX; And besidés your aching?

MAUDE: | also go! mamed and had two children, |
row combing an acling caraer with financial jpumat:
ism and research, L

AUTHOR'S NOTE: | myusi exgress my deapes! fhanks
for those wia olfered me thew personal rEminSCENCES
an the making of La Resigencis: Marciso ihanez Sema-
i, Raup Gomer. Mary Maude, and Crsing Gato

FAX: Do you feel that La Resi:
dencia was ahead of ils lime, re-
garding s slrong quotient of sex
and viglence?

MAUDE: Woll, veas i really? Alter all
thes was the "T00s and, dunng the Bls
many films had been much mare
violent and sexually explict than
this ong

FAX: What lasting impressions &0
you have of ths production?
MALDE: | remember La Residen-
cig with great affection. There was
enormous solidanty amang il the
Young aChors. 28 we reveled in our
difleren? languages and cullures
Madrid was alively and sun-illed oy,
and | loved the Spanish people. In
lact. | adopted several Spanish

characlenisiics from the experience
—patlicularly, the lemperamanl

Teresa(Crishing Gatbo, right} is interrogated by eadistic frene (Mary Matde)
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